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The MUSICAL TIMES is to be obtained by order 
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or Subscribers can have it sent regularly by Post on 
the day of publication, by sending their address written 
in full, and enclosing a post-office order or penny stamps. 
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FOR THE MUSIC CONTAINED IN THE FIRST 48 NOS. 
SEE FORMER LIST. 


These Numbers are now ready for sale, price 7s. Bound. 


No. 49—The cloud cap’t towers (6 voices)... +. Stevens. 
50—Blessed is he that considereth the poor +» Dr. Nares. 
51—Italy (a Patriotic Song) v ae «. V. Novello 
52—I will arise eee ob wee “ «. Creighton 
53—Come follow me on oa ne «. Horsley 
54—Anthem for Christmas (Sing unto the Lord) Novello 
55—See the Chariot at hand ove es «. Horsley 
56—A Christmas Madrigal ... as ove ws 3. Tome, 
57—The Waits eee aon oe eee «. Savile. 
58—Short Anthem for Easter “ ove «. Novello. 








ADVERTISEMENTS 


Not exceeding Six lines, are inserted for 4s. each, and all others are 
inserted at the rate of four-pence per line, and the duty added, for 
a long or short advertisement. 


REMOVAL. 
| i,m and Son, Organ-Builders, 
have removed to extensive premises, No. 36, St. 
Martin’s Lane, Charing Cross. 


A Grand Cathedral Organ is now building, and is open to 
view. An Organist will have to be appointed. 


™ Organist of Rochester Cathedral 
has a vacancy for an Articled Pupil. Apply to Mr. 
J. L. Hopxins, Precincts, Rochester. 








W anted, an Apprentice.—A good op- 
portunity for placing a Youth wishing to be taught 
the trade in Music and Instruments, and a thorough know- 
ledge of Tuning, &c., combined with the art of playing the 
Pianoforte ; also Singing. —The premium required is moderate. 
The youth would be treated well, and is required to fill the 
p'ace of a brother, just left. 
Apply to J. A. Novello, 69, Dean-street, Soho, or (pre-paid) 
to Mr. George Woodward, Cheltenham. 





Reduction of Price. 

he Reasons which have determined 

J. Atrrep Nove to to reduce the price of his Musical 

Publications, the majority of them to the full extent of 50 per 

cent. may be had gratis, on application at the London Sacred 

Music Warehouses, 69, Dean-street, Soho, and 24, Poultry, 

London ; and sent by Post (free) on receipt of one postage- 
Stamp. 








Pirnotortes of the best manufacture, 

and of acknowledged fine touch (which have been lent 
on hire for a short time only), may be had very cheap: like- 
wise a variety of Stewart’s Royal Symphonicons, at a very low 
a at C, Coventry’s Pianoforte Warehouse, 71, Dean-street, 
Soho. 


1 ete Grand Pianoforte, (cost 125 

Guineas,) to be sold for 50 Guineas. May be seen at 
Willis’s Royal Musical Repository, 119, New Bond-street, 
where may be had the last new Song, “I hear it now,” the 
words and music by F, W. Bryon, Esq. ; and the last new 
Polka de Salon, “La Recherchée,” by BernarpT Fiscwer, 
Price 2s. each, 


in Deum and Jubilate, in A; being 
Nos, 1 & 2 of Church Music, consisting of Services and 
Anthems, Single and Double Chants, Psalm and Hymn Tunes, 
composed by James Tizu1arp. No, 1, Te Deum, price 2s. ; 
No. 2, Jubilate, price 1s. 
London Sacred Music Warchouses: J. Alfred Novello, 
69, Dean-street, Soho, and 24, Poultry. 











he Song, with English words, sung by 
Madlle. JENNY LIND, at Madame Dulcken’s Concert, 
was written expressly for the renowned Cantatrice, by Cuartes 
Jerrerys: it is entitled, “I feel that joy will never light this 
heart,” and is published with the Italian words also, at 21, 
Soho-square, where may be had the following popular Songs, 
“IT IS THE SONG MY MOTHER SANG,” Jenny 
Lind’s Song of Fatherland, her “ Last Night in England,” 
and other Ballads, written expressly for Madlle. Jenny Lind, by 
Gautier, JerFrEerys, and GLover. 
London: C. Jefferys, 21, Soho-square. 





Fourth Edition—Leeds Choral Service, 2s. 


he Choral Service, as used in the Pa- 
rish Church of Leeds, at the Daily Prayer and Litany ; 
consisting of the Chants, Versicles, and Responses, arranged for 
the Priest and Choir. Compiled by James Hill, revised by 
Robert S. Burton, and Vincent Novello. 








Just Published, 
hree Anthems, for 2 Trebles, Tenor, 


and Bass, with Organ Accompaniment, arranged from 
Hummel’s Masses, by T. A. Watmistey, M.A., Mus. Prof., 
Cantab. Price 38. 6d. each. 

Menpetssoun’s Praise Jehovah, or Lauda Sion (English 
and Latin words), a Sacred Cantata. Pianoforte score, 12s. 5 
Separate Voice parts, 8s.; Full score, 5s.; Orchestra parts, 15s. 

Menpetssoun’s Music to Athalie, a Sacred Drama. Piano- 
forte score, 21s. ; Voice parts, 10s. 

Ewer & Co., 72, Newgate-street. 
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h aoe Reid, 55, Baker-street, Portman- 


square, has to dispose of, by Subscription of 220 Mem- 
bers, at One Guinea each, an elegant, richly carved, and gilt, 
Amboyna wood, exquisitely finished, Six-and-a-half Octave 
Grand Pianoforte, manufactured by Messrs. Joun Broapwoop 
& Sons, at the cost of Four Hundred Guineas, for the Drawing 
Room, Windsor Castle, where it has been for upwards of two 
years, and from whence it has been removed in the course of 
business ; it is considered the most chaste and elegant Pianoforte 
hitherto produced in England, both as regards quality of tone, 
delicacy of touch, and extreme elegance of design. You are 
respectfully invited to see the Pianoforte, at No. 55, Baker- 
street, Portman-square, where it will be on view until the list 
is filled up, when notice will be sent to each Subscriber the day 
and hour of distribution, Parties in the Country wishing to 
subscribe are requested to make their Post Office Orders payable 
Upper Baker-street. 
*,* There are only a few members required to complete 
the subscription list. 


MUSIC FOR EASTER. 
Novello’s Reduction of Prices (see Reasons), 


Hy: appropriate to the season of 


Easter.—The Easter Hymn, “ Jesus Christ is risen to- | 


day,” newly adapted and variously harmonized as solo, trio, | 

quartet, and chorus, by Novetto. Folio, 1s. ; Class copy, 14d. | 
MeEnpetssoun’s ‘Sleepers Wake,” (corale) ‘St. Paul.” 

Score, od. ; Parts, 1d.—Harman’s Easter Hymn, 1s. 6d. 








| teei appropriate to the season of; 

Easter.—Novetto’s * The Lord is my strength,” s.a.T.B, 
folio, gd ; class copy, 13—-Novetto’s ‘ Rejoice in the Lord,” 
score, 1s 3d; parts, 1s>—Jackson’s “ Christ our Passover,” 6d 
—Crort’s “¢ This is the day,” s.A.A.T.T.B.B-, 48 3d—CroFrt’s 
“ God is gone up,” score, 1s 3d; parts, 10}d—Crort’s “ The 
Lord is my strength,” score, 2s ; parts, 1s 34—Crort’s “ We 
will rejoice,” score, 1s 3d ; parts, 1sx—Birp’s “ Sing joyfully,” 
8.8.A.A.T.B. full; score, 1s 6d; parts, gd—GrpBon’s ‘ O clap 
your hands,” full, 8vo.; score, gd; parts, 1s—Gurippon’s 
“ God is gone up,” full, 8vo.; score, 1s 6d; parts, 1s 6d— 
Hanpet’s “ If God be for us,” gd; ‘* Worthy is the Lamb,” 
1s gd—Purcett’s “The Lord is my strength,” score, 2s; 
parts, Is. gd. 





Monumental Edition, Completed. 
t. Paul—an Oratorio, by Frerix 
MenpeEssonn BarTHOLDY. ‘ 

The best monument to the memory of a great man, is that 
which is erected by his own genius in the works he leaves 
behind him, and by which he continues to’live in the esti- 
mation of his fellow men. As the most effectual contribution 
to this, his best monument, and to spread his fame as widely 
as possible, by enabling even the humblest admirer to possess 
his greatest work ; it has been determined to publish a cheap 
copy of Mendelssohn’s “Sr. Paut,” similar to the admired 
editions of Handel and Haydn’s Oratorios. Mr. Vincent 
Novetto has kindly undertaken to revise the present Edition. 

The 8vo. Edition of ‘St. Paul” is now completed, and may 
be had bound in Parchment Cloth, similar to the admired 
editions of Haydn’s “Creation,” and Handel’s “ Judas Macca- 
beus,” and the “ Messiah.” Price 6s. 6d. 

AT THE REDUCED PRICES. 

This oratorio is published in the full folio-music size, 2I8., 
and all the favorite songs, duets, and choruses, may be had 
singly, price gd. to 1s. 6d. each. The orchestral and vocal 
parts are printed for choral societies. The overture and all the 
choruses are arranged for four hands, and the favorite choruses 
as solos for the organ. 

London Sacred Music Warehouses, J. Alfred Novello, 
69, Dean-street, Soho, & 24, Poultry. 





N™ Song—Just Published, ‘ Lord 


keep my mem’ry green,” by F. W. Bryon, vide 
“The Haunted Man,” by Cuartes Dickens, Esg., to whom 
it is inscribed by permission. Price 6d. 


On a Card, price 4d., 
N= nobis Domine, the celebrated Canon 


for 3 voices, composed by Birp, for Alto, Tenor, and 
Bass; and, on the reverse side, the same adapted for 2 Trebles 
and Bass. 


A Hymn of Praise (Lobgesang), First 


Sinfonia-Cantata for Voices and Instruments, arranged, 
with an Accompaniment for the Pianoforte, by the Author. 
Price 14s. Separate vocal parts, 4s.; Separate orchestral 
parts, 70s.; The full score, 42s. 


No. 1, The Sinfonia, arranged as a Duet by the Author, 5s. 
—No. 2, All men, all things (Chorus) and Praise thou the 
Lord (S. Solo and Chorus), 2s. 6d.—Nos. {3 & 4, Sing ye 
praises. Recit. and Air, Tenor. All ye that cried. Chorus, 
1s. 6d.—No. 5, I waited for the Lord. Duet (two Sopranos) 
and Chorus, 1s. 3d.—No. 6, The sorrows of Death. Solo, 
Tenor, 19.—-No. 7, The ‘night is departing. Chorus, 1s, gd. 
—No. 8, Let all men praise the Lord. Chorale, 1s.—No. 9, 
My song shall be alway,thy mercy. Duet, Soprano & Tenor, is. 
—No. 10, Ye nations offer to the Lord. Chorus, 2s, 


Novello’s Reduction of Price (see Reasons). 


1. eesrarsape se Songs without words— 
“ Lieder ohne worte.” Books 1 and 3 (the best books), 
each 2s. 6d. The same for four hands—Book 1, 3s. 5. Book 3, 
s. 6d. The same for violin and piano— Books 1 and 3, 
each 2s. gd. 

Mendelssohn’s Concerto in D minor, for Piano, 5s. ; Rondo, 
from the Concerto, 2s. 

Mendelssohn’s Serenade, Op. 44, 38- 3d. 3 Sonata in B flat, 
Op. 4.5, violoncello and piano, 5s. 9d.: or violin and piano, 5s 9d. 


a One Hundred Chants, selected 


principally from the choir books of Her Majesty’s 
Chapels Royal, Westminster Abbey, 3t. Paul’s Cathedral, 
Oxford, and Cambridge, with a few original. Arranged for 
Four Voices, and Organ or Pianoforte, by Georce Birp. 
Price, neatly bound in cloth, 3s. 6d.—Pocket size. 
London Sacred Music Warehouses, J. Alfred Novello, 
69, Dean-street, Soho, and 24, Poultry. 





ew Printing in every variety. 
J. ALFRED NOVELLO would respectfully announce, 
that having a carefully-organized Printing Office, he is enabled 
to execute orders for every variety of Letter-Press Printing ; 
and he trusts he may safely point to the various works pub- 
lished by himself, during the last three years, as favourable 
specimens in that department; all these—the Cheap Oratorios, 
and other moveable music-type works, their covers, the large 
posting and other announcement bills, the ‘* Musical Times,” 
his catalogues, &c., having been the produce of his own press. 

The unusual attention given at his Office to Moveable Music- 
types, and the beauty of the Music Founts, which belong 
exclusively to himself, secure to his patrons advantages in this 
particular branch which no other Printer can offer. His new 
Semi-Nonpariel Music-type is especially adapted for Thema- 
tique Catalogues or Indexes, from the boldness of its face and 
the smallness of the space it occupies. 

Concert Announcements and Programmes are not only printed 
on the most reasonable terms, but J. A. N.’s establishment, as 
connected with music, offers particular facilities to concert givers. 
Specimens of Book-work, Color-printing, and the terms for 
every variety of Letter-press Printing, can be obtained at 69, 
Dean-street, Soho. 
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Handel’s “Israel in Egypt.”"—Novello’s Edition. 
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By Her Majesty’s Royal Command. 


Schlesinger, Patentee of the Newly- 

invented Flexible Music Folios.—This valable Inven- 
can combines every advantage of a Bound Book, or File, for 
collecting Letters, Pamphlets, Periodicals, Invoices, Music, 
Prints, or any other loose documents. To be had of every 
Music-seller in the United Kingdom.—J. Alfred Novello, 
69, Dean-street, Soho, & 24, Poultry, Wholesale Agent. 





To be Published by Subscription, Price 15s. 


rrangements from the Full Scores of 
Handel, Beethoven, Mozart, Haydn, Graun, Schneider, 
&c., for the 
ORGAN. By Wiu1am T. Best. 

It is intended to include in this work several compositions 
which have not hitherto been arranged for the Organ ; amongst 
many | others may be mentioned, Beethoven’s ‘¢ Andante con 
moto,” from the Symphony inC minor, the “‘Andante” from the 
Symphony in D ; Handel’s Choruses, “* Wretched Lovers,” * Let 
their celestial concerts,” “T will sing unto the Lord,” (The 
horse and his rider,) ‘* He trusted in God,” &c. Several movements 
from the Stringed Quartetts of Beethoven and Mozart have 
been expressly arranged; it is therefore hoped that nothing 
will be wanting to render the volume acceptable to those who 
study the Instrument with the view of employing its vast 
resources in a characteristic and legitimate manner. 

Subscribers’ Names received by W. T. Best, 23, West- 
Derby-street, Liverpool, and at the London Sacred Music 
Warehouses, 69, Dean-street, Soho, & 24, Poultry. 





Charles Coventry, 71, Dean-street, Soho. 
CLASSICAL MUSIC.—NEW EDITIONS. 
he following Works are strongly re- 


commended to all Students desirous of becoming ac- 
quainted with the best specimens of Classical Pianoforte Music. 


FOR PIANOFORTE.—(First Series.) 
USEFUL PRACTICE, Edited by R. Barnett. 


No. ae! 
1 Steibelt’s Sonata, in A. Op. 50 ee eee a 
2 Beethoven’s Sonata, in G. Op. 49 2 6 
3 Haydn’s Rondo, inC. .. 2 6 
4 J. N. Hummel’s Romance and Rondo, i in G. 2 6 
5 Steibelt’ s Sonata, in G. es ns a6 
6 Clementi’s Sonata, in F. Op. 32 ° oe 2 20 
7 Dussek’s Rondo (Rule Britannia), in G. oo 2a 
8 Kalkbrenner’s Rondo, inC. .. é Aer ae 
9g Dussek’s Rondo, in E flat aa ee os ee 

10 Clementi’s Rondo, in C. Op. 21 ee o 2 6 

11 Woelfi’s Rondo, in C. és ao eS 

12 Dussek’s Air with Variations, i in G. os +n) ae nO 

13 Sterkel’s Andante, in E flat .. ee oe 


14 Haydn’s Rondo, from Op. 17,inG.  .. 
15 Beethoven’s Rondo, in C. ; ar ais 
16 Mozart’s Three Waltzes an le 


A Thematique Catalogue of the ienion may be he 
(To be continued.) 


STERNDALE Bennetv’s Suite de Pieces (Op. 24), calcu- 
lated for advanced performers, dedicated to Mrs. 
Anderson os ée ee ee 


The “ Suite de Pieces” may, with advantage; be adopted as a 
sequel to the Six Studies. They consist of six movements, 
rather intended as studies for command of style and expression, 
than for any peculiar executive difficulties, They are exclu- 
sively meant for performers who can boast of very considerable 
fluency, and who have arrived at a certain point of facility of 
execution, without which it were loss of time to attempt them. 

As me a compositions, they rank among the most masterly 
Off. © A55...7 3 Works, 


° 





C. COVENTRY’s Advertisement continued. 


(Second Series. SONATAS, RONDOS, & AIRS, 
Edited by R. Barnetr. 
1 Dussek’s Sonata, in B flat, Op. 24, dedicated to 


Mrs, Chenery 3 © 

2 Steibelt’s res in E flat, dedicated to Madame 
Buonaparte o« 4550 
3 Clementi’s Sonata, in B flat, from Op. 24 30 
4 Clementi’s Sonata, in E flat, Op. 11... 3.0 
5 Dussek’s Thema Con Variazioni, in B flat, Op. - 2 10 
6 J. N. Hummel’s Brilliant Rondo, in E flat .. 3 0 
7 Haydn’s Sonata, in E flat . oe 3 6 
8 Clementi’s Sonata, i in A, No. 1, Op. 33 se. 0 
g Sterkel’s Rondo, in A oe ee 310 
10 Dussek’s Sonata, in G, from Op. 47 ate os Se 10 
11 Dussek’s Consolation, in B flat oe oo. ug, 40 
12 Clementi’s Sonata, No. 1, Op. 34, in C, or we 
13 Paradies’ Sonata, in F oe < se 

A Thematique Catalogue of the dene may be had. 
(To be continued.) 
CLASSICAL PRACTICE, 
Edited by Wi1LL1AM STERNDALE BENNETT. 

1 Clementi’s Sonata, in G, Op. 40 §. 0 

2 Dussek’s Sonata, in C minor, from Op. 3 5 dedi- 
cated to Clementi ° «0+ & 70 
3 Haydn’s Sonata, in E flat, ‘Op. 73 oe so GO 
4 G.F. Pinto’s Sonata, in A, from Op. 3 ee 4 0 
5 Clementi’s Second Sonata, in B minor, Op. 40.. 4 © 

6 J.S. Bach’s Sonata, in D minor, No, 2 of the 
‘© Suites Angloises,” 5 0 

7 Woelfi’s Introduction, Fugue, ‘and Sonata, in 
C minor, Op. 25 ee 4 7 
Dussek’s Sonata, ¢ The Farewell,” inE flat, Op. 44 6 o 
g Clementi’s Sonata, in D minor (No. 3), Op. 40.. 6 0 


A Thematique Catalogue of the above may be had. 
(To be continued.) 


HANDEL’S SUITE DE PIECES, 
Edited by Crpriani Porrer, 

This admirable work is universally esteemed, and is per- 
formed by some of the greatest pianoforte players of the present 
day. In the present edition, care has been taken to render some 
of the most intricate and sometimes ambiguous passages more 
legible, by a simple notation, which will make the work more 
tangible in the hands of amateurs, 

From the increased taste and demand for Classical Music, the 
Publishers have been induced to offer this new Edition. 

In Two Books, price 12s, each, and may be had in 
single lessons, 


PARADIES’ LESSONS, 1os. 6d. 


GOODBAN’S COMPLETE INSTRUCTION FOR THE 
PIANOFORTE, on an entirely new plan ; in which the ele- 
ments or first principles of the science are adapted, by way of 
Question and Answer, for the use of Schools; to which is 
added a variety of favorite and popular Lessons and Airs, cor- 
rectly fingered where necessary, and properly arranged in the 
different keys, Second Edition, improved by the Author. 
Price gs. 

NICHOLSON’S COMPLETE PRECEPTOR FOR THE 
GERMAN FLUTE, in a style so perfectly simple and easy 
that the pupil may be able to attain the art of playing the Flute 
in its improved and superior style of embellishments ; to which 
are added a series of original, easy progressive Lessons, Re- 
vised, corrected, and enlarged by Jos, Ricuarpson. Book 1. 
Price 7s. 6d, 

RICHARDSON’S (JOS.) SET OF STUDIES FOR 
THE FLUTE, exemplitying the different modes of Fingering 
particular Notes and Passages ; with Observations and Instruc- 
tions, Price 125, 

This valuable work is intended to follow  Nicholson’s 

Instructions.” 


London :—Coventry, 71, Dein-street, Soho. 
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NOTICE. 


Our present Number contains a new Anthem 
appropriate to the season of Easter. We have to 
thank the Composer for the presentation of this 
Anthem, and for the ready way in which he has 
enabled us to meet the wishes of those Cor- 
respondents who suggested the insertion of an 
Easter Anthem, and its early appearance, to 
afford time for the requisite rehearsal. We trust 
they will find their wishes satisfactorily fulfilled. 








MENDELSSOHN'S “LOBCESANG.” 


From the ‘ Times.” 


Mendelssohn was the first to conceive the 
idea of applying the highest form of instrumental 
composition to the ends of religious worship. 
His Sinfonia Religiosa, written about twelve 
years before his death, for one of the great 
German festivals—a work that has never been 
heard in this country, and still remains in manu- 
script—was the earliest realization of this idea, 
subsequently developed to perfection in the Lobd- 
gesang, the admirable performance of which at 
Exeter Hall is another step towards the goal of 
excellence which the Sacred Harmonic Society 
is rapidly approaching, under the guidance of its 
new conductor, Mr. Costa. The Lobgesang, or 
Hymn of Praise, is one of the most ambitious 
and profound of Mendelssohn’s productions. In 
it art has made all its strength and beauty sub- 
servient to the noblest purpose ; it has lifted up 
its voice to magnify in strains of sublime melody 
the power and glory of the Creator. All the 
musician’s resources are brought to bear: the 
grand symphonic form goes hand in hand with 
the magnificent harmony of the choir towards 
the attainment of this common object. No his- 
torical incidents, no hints for the manifestation of 
descriptive genius, no story, in short, suggest, as 
in the oratorio, variety of effect and contrast to 
the composer, who has but one theme to inspire 
him—praise to the Highest—and who must draw 
solely from the fountains of the heart and brain 
for the material to demonstrate it worthily. How 
worthily Mendelssohn has fulfilled his task the 





vast crowd that listened attentively on Friday 
night can amply testify. . 

To criticise the Lobgesang in detail would 
exceed the limits we can afford ; nor is it neces- 
sary, since it is above criticism; but, being one 
of the least intimately known, as well as one of 
the greatest of the works of Mendelssohn, a few 
remarks may not be unacceptable. The mere 
plan, independent of the exclusive tendency of 
this composition, is not entirely new. The uni- 
versal Beethoven, in his musical illustration of 
Schiller’s Ode to Joy, originated the notion of 
substituting a succession of choral movements 
and vocal solos for the usual symphonic finale. 
The ninth, and last, symphony of the author of 
Fidelio must, therefore, be acknowledged as the 
point from which Mendelssohn started. But there 
is one remarkable difference to be noted in the 
construction of the two works. In Beethoven’s 
the three instrumental movements, which stand 
among the loftiest achievements of his genius, 
constitute by far the most important portion of 
the symphony; the vocal jizxale is simple, and 
even light, in comparison; in the Lobgesang, 
on the contrary, although the orchestral move- 
ments are perhaps more elaborate than those of 
Mendelssohn’s great predecessor, the finale, 
which comprises the vocal part, is longer, grander, 
and more deeply coloured than all that pre- 
cedes it. Thus, while Beethoven began, Men- 
delssohn ended with his full strength; the one 
relaxed as he went on, the other gradually 
heightened the interest until he reached the most 
elevated point at the climax. It is for this reason, 
and for its consequently greater unity of purpose 
and equality of style, that, with deference, we 
are compelled to own our preference for the 
Lobgesang over the remarkable work to which 
its peculiar form is undeniably to be traced. 
But Mendelssohn had in his favor the higher 
sublimity of his theme; the restless passion of 
joy which Beethoven has illustrated with such 
gigantic power is still ‘of earth, earthy,’ while 
the aspirations of the Hymn of Praise are of 
that purely spiritual nature which raises man 
above himself, and makes his thoughts sublime ; 
both, it is true, are masterpieces, but the one is 
the expression of a human, the other of a divine 
feeling. 


The three instrumental movements which 
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preface the Lobgesang are intended to suggest 
by musical expression an endeavour to acquire 
the state of mind necessary to enter with faith 
and zeal into the solemn task of praise. The 
first allegro, the longest instrumental movement 
ever written, is introduced by a short chorale 
of Luther’s, which Mendelssohn imposingly gives 
out, in unison, on the trombones ; it is then pre- 
sented in full harmony, and afterwards appears 
in the allegro, throughout the whole of which 
is worked with consummate skill, entering fort- 
issimo at the end of a long crescendo, accom- 
panied by florid passages for the stringed instru- 
ments, and subsequently making itself evident in 
all sorts of unprepared and unexpected manners, 
but invariably with majestic effect. The meaning 
of the composer in introducing this chorale in so 
many shapes is almost self-evident; it is the voice 
of the good angel that, from time to time, en- 
courages wavering humanity, and bids it be strong 
in faith; an interpretation strengthened, if not 
confirmed, by the movement into which the 
allegro, without finishing, leads—the agitato in 
G minor, one of the most passionate streams of 
melody that ever flowed from the pen of Men- 
delssohn. The agitato suggests a despondent 
and melancholy condition of mind, which is 
interrupted, in the second part, by the chorale 
arriving in a new form, and, as it were, struggling 
to make itself heard. The manner in which this 
combination, or rather combat between the physi- 
cal and spiritual part of man’s nature, is effected, 
must be regarded as a triumph of ingenuity, even 
for Mendelssohn, of all composers the most inge- 
nious; the chorale and the agitato continually 
interrupt each other, so that only snatches of either 
can be heard, while both are supposed to be going 
on together ; the instrumentation is masterly, the 
contrast of the brass and wood instruments, to 
which the phrases of the chorale are allotted, 
with the wailing tones of the violins and violon- 
cellos, being quite indescribable; nor is the notion 
of alternating the major and minor keys between 
the chorale and agitato, so plainly marking the 
opposition between faith and despondency, less 
poetical in conception or less admirable in ac- 
complishment. The Adagio Religioso, perhaps 
the most beautiful slow movement ever written 
by Mendelssohn, is one continuous expression of 
divine repose, and completely asserts the triumph 
of religion, and the establishment of that state of 
mind indispensible to sincere and ardent devotion. 
With this the instrumental part concludes. What 
follows is a series of vocal movements—choruses, 
duets, and solos—the words of which are selected 
from various passages in Scripture appropriate to 
the subject. This comprises an impressive cho- 
rus in two parts, ‘All men, all things that live 
and breathe, sing to the Lord,’ in which the cho- 
rale, now victorious, has a very prominent part ; 








same key, ‘ Praise thou the Lord ;’ a recitative 
and air for tenor, ‘He counteth all your sorrows,’ 
a melody of exquisite tenderness, followed by a 
chorus in the same key, ‘all ye that cried unto 
the Lord,’ an intenser expression of the same 
idea; a duet for sopranos, ‘I waited for the Lord,’ 
in which Mendelssohn has almost surpassed him- 
self in a peculiar combination of solo voices with 
chorus that he may be said to have made his own; 
a tenor solo, ‘The sorrows of Death,’ which leads 
to the culminating point of the Lobgesang, the 
tenor recitatives embodying the interrogations and 
responses of the watchmen, ‘Watchman, will the 
night soon pass? &c. (a familiar passage in Scrip- 
ture), and the tremendous chorus, ‘ The night is 
departing—the day is approaching,’ ‘ which, for 
grandeur and magnificence, is not excelled by 
any known composition; a chorale, in seven- 
part harmony, ‘ Let all men praise the Lord,’ 
without instrumental accompaniments, afterwards 
fully developed in a noble chorus, in which the 
whole power of the orchestra is called into play, 
while the chorale is sung in unison, with an effect 
quite overpowering; a duet for tenor and soprano, 
*‘ My song shall be always thy mercy,’ of a purely 
devotional character ; and lastly, another grand 
chorus in two parts, ‘ Ye nations, offer to the 
Lord,’ which terminates with a masterly and 
splendid fugue, in the original key, on the words, 
‘Sing ye the Lord,’ which gathers force and 
interest until it is interrupted by the re-appear- 
ance of the chorale, given out in unison by the 
trombones, as in the first instrumental movement, 


with a fragment of which, from the entire body of 


chorus and orchestra, the Lobgesang concludes, 
in a manner equally unaffected and sublime. 





From the Lonvon Journat. 


Peruaps one cause for the decadence of the drama, 
about which so many complaints have been and are 
daily being made, may be found in the extraordinary 
march music has made in England of late years. 
Within the last fourteen or fifteen years, music has 
made greater strides, both as a science and a popular 
recreation, than it had made, till then, from even as 
far back as the reign of Queen Elizabeth. Public taste 
is now decidedly in favor of music in dramatic enter- 
tainments. A good opera, generally speaking, outruns 
a good comedy ; and, perhaps, the reason may be, be- 
cause there is nothing in the latter which may not be 
drank in at one sitting, and few persons care about 
hearing a comedy a second time, whereas the case is 
the reverse with an opera. Music, however light, 
claims more than one hearing. The ear, though more 
sensitive, is not so discriminative in tune as in language. 
Every-day words and homely phrases are naturally 
more appreciable than sounds, complex or simple. 
Melody and harmony are more evanescent than dia- 
logue or reciprocation of jest. In comedy, the mind is 
satisfied, and at once: in music, it is broken and tanta- 
lised. Most people can competently adjudicate on a 
play at one trial; but very few could decide on the 





a soprano solo, intermingled with chorus in the 





merits of an opera until after frequent repetitions. 
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* With a view to the convenience and accommodation of those Choirs where there is no Organ, the vocal Counterpoint of this i i 
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TO CORRESPONDENTS. 


C. M. R. would probably obtain the information he requires 
relative to the Chants and Services, by application to our 
Publisher. 

J. F. H. is thanked for his suggestion, upon which he will 
receive a communication from us. 


Our best thanks are offered to Mr. Wm. Jackson, of Masham, 
for the correspondence relative to Mr. Collet’s Vocal Ru- 
diments, and we trust to be able to give our readers the 
benefit of it in the next Number. 


Several Advertisements have been unavoidably omitted, from 
reaching us so very late, in the present Number, and on 
former occasions. We must again urge our friends to 
send them earlier, as we are obliged to have our Number 
printed two or three days before the end of the month, 
and, if Sunday be one of those days, even earlier ; it is 
not safe to send them later than five clear days before the 
end of the month, 


Mechanics’ Institutions are referred to the notice at page 
107 of our February Number. 


Violoncello.—A list has been made of Mozart’s Trio, which 
shall be forwarded by post, on receipt of your address. 





Brief Chronicle of the last Month. 


Tue Cecii1an Society had a public night on the 
Ist of February, when they gave a careful perform- 
ance of the Music in Macbeth, followed by Romberg’s 
Lay of the Bell. On an occasion when Spohr was 
— to compose music to Schiller’s fanciful poem, 

e replied, “I would set the poem to music, but that 
it is already too well done.”” Its performance on the 
present occasion was commendable. 


Tue ScarsorovcH Cuorat and PuiLuarmonic 
Socrery held their annual general meeting on the 5th 
of February. Its prospects appear to be flourishing ; 
it numbers about 70 members; and it has now been 
established about two years. 

Sacrep Harmonic Society, Exeter Hati.—On 
the 9th of February was performed Beethoven’s Mass 
in C, and Mendelssohn’s magnificent sinfonia-cantata 
the Lobgesang, or Hymn of Praise ; both works were 
rendered in the most satisfactory manner. The extra 
care now bestowed on rehearsal, under the judicious 
training of Sig. Costa, bids fair to place the perform- 
ances of this society in advance of anything yet 
achieved in this or any other country. On the 23rd, 
Handel’s Israel in Egypt was we with addi- 
tional wind parts added by the conductor; and this 
work will be repeated on the Ist of March. 


Canrersury Cuorat Socrery.—It is with great 
pleasure we record the increasing and deserved popu- 
sarity of this excellent society. Judas Maccabeus was 
publicly performed on the 13th of February, by local 
soloists, and a chorus and band numbering about sixty, 
in a very effective manner, resulting from the careful 
and repeated rehearsals which have taken place under 
their conductor, Mr. W. H. Longhurst. The spacious 
Guildhall Rooms were so much crowded, as to warrant 
the repetition of this magnificent work, to take place 
on the 27th of March. 


Rew Lecacy.—Let us now pass northward for a 
moment. Had the Reid Legacy, intended for the pro- 
motion of music in Auld Reekie, been a “mortification” 
bequeathed by some phantom Nabob, it could not have 
more completely disappeared from the public eye and 
ear than it seems to have done. ‘ The Reid Concert,” 
says an Edinburgh correspondent of a daily contem- 
porary, dating Feb. 13th— 


‘* takes place this evening. As usual, the professors of the univer- 
sity have distributed the tickets amongst their friends and families— 
no public announcement of any kind has been made—and to-morrow 
the public will probably learn from some of the newspapers that ano- 
ther Reid concert has been got up, and gone off, without anybody 
knowing anything of it except the trustees of the gallant founder, 
who take this smuggled method of giving consequence, dignity, and 
effect to an endowment expressly intended to further the interests of 
musical science.” 


We are not acquainted with many more flagrant cases 
in that flagrant record, the list of abused bequests, than 
the story of this same Reid Legacy. Is the Edinburgh 
public strangely long-suffering, or (more strangely) 
unmusical? Surely here is a matter calling for the 
intervention of some of the patrons of Art who so 
solemnly signed the protest against our statement of 
Dr. Mainzer’s migratory habits :—how since confirmed 
let Manchester tell! But that was an easy exercise of 
amateur knowledge and credulity,—whereas the un- 
winding of a “tangled pirn”’ like this would call for 
labour and independence of action.— Atheneum. 


Tue Royat Soctety or Musictans celebrate their 
111th anniversary on the 22nd of March; the Earl of 
Cawdor in the chair. 


Tue Royat Iratian Opera at Covent Garden, 
commence their third Season on the 10th of March 
next. 

Eastern Harmonic Socrery.—We are glad to find 
that this society is persevering in its rehearsals, and 
even public concerts, although the loss of their large 
room must necessarily make this a season of adversity ; 
but as the materials are being kept together, we doubt 
not of their soon obtaining the use of a sufficiently 
large room, and that they will be able to resume their 
operations with renewed vigour. 


Matmessury.—A vocal class, on Hullah’s plan, has 
just been formed in this ancient and thriving little 
town, with every prospect of success, 


Miss Carotine Exiza Fenn, who is lately deceased, 
has bequeathed a legacy of £1000, 3} per cent. stock, 
to the Royal Society of Musicians. She was for many 
years a life subscriber to the institution ; and, in addi- 
tion to the legacy above-named, she has left other 
equally munificent donations to various charities. The 
lady was a granddaughter of the celebrated Dr. Boyce, 
the musical composer. 


Mapiie. Jenny Linp. — It is now understood that 
this great singer, who has lately expressed a deter- 
mination to leave the stage, is giving her attention 
almost exclusively to the higher school of Oratorio 
music. The triumphs she has already achieved in the 
Elijah, her exquisite appreciation and illustration of 
the Author’s meaning, and the clear manner of her 
pronunciation of the English language, are already 
familiar to the favoured few, in the principal towns of 
England, as well as in London. “ St. Paul” and 
Haydn’s “ Creation,” are two works mentioned for 
early production, with the same artiste. How grandly 
would she deliver the descriptive recitative, in which 
Stephen’s remonstrance to the hard-of-heart Jews is 
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BRIEF CHRONICLE (continued). 
related—a recitative which has never yet had justice 
done to it, in public, and although assigned to the 
Tenor voice by its Author, it might be related with 
equal propriety by the Soprano voice. How truly 
would Mendelssohn’s regretful Jerusalem be rendered, 
by one who has shewn so thorough an appreciation of 
the requirements of the noble Oratorio school. Great 
as Madlle. Lind’s fame has already been, her present 
resolution will even increase the honor and estimation 
in which she will be held. 


Herr Lasirzxy, the composer of several well-known 
waltzes, is expected to visit London immediately, and 
intends to bring with him the orchestral performers 
who have been in the habit of playing his dance music 
in Carlsbad. 


M. Henri Panorxa.—This well-known musician, 
and composer, is about to settle in London, and bring 
his extensive experience to bear on the formation of 
Singing Classes. Before the revolution in France, 
Paris had the advantage of his exertions in this par- 
ticular branch of musical education; and his suc- 
cessful teaching was exemplified at the Protestant 
chapel of the Duchess of Orleans, its congregation 
being his pupils in choral singing. He has since been 
a coadjutor with Dr. Mainzer in Manchester, during 
the period when the Doctor devoted part of his time 
to Edinburgh ; and his resolution to make London the 
field of his future labours has been taken in conse- 
quence of Dr. Mainzer now residing altogether at 
Manchester. 


Ross Cuurcn Cuorr.—A correspondent calls our 
attention to the letter of ‘‘ A Churchman’”’ in the 
Hereford Times, of the 24th February. We regret 
to find that the parishioners, who have hitherto made 
such successful efforts to establish a choir in the 
church, should now find an impediment in so unex- 
pected a quarter : let us hope, however, that the music, 
which appears to give so much satisfaction to the 
general congregation, will be continued, with the con- 
sent of the present objector, when he finds how much 
store is set by it. 








ADVERTISEMENTS. 


Reduction of Price. 


he Reasons which have determined 

J. Atrrep NoveEtto to reduce the price of his Musical 

Publications, the majority of them to the full extent of 50 per 

cent., may be had gratis, on application at the London Sacred 

Music Warehouses, 69, Dean-street, Soho, and 24, Poultry, 

London ; and sent by Post (free) on receipt of one postage- 
stamp. 








Novello’s Monthly Musical Periodicals. 
Penney of “Israel in Egypt.” 


In the Cheap Editions of Popular Oratorios was com- 
menced, last Month, Handel’s Oratorio, ‘Israel in Egypt.” 
Two Numbers are now ready. A specimen page is given, page 
123, printed from a new Type, made with an especial view to 
this work: the depth enables the printer to place the 20 
Staffs on a page, necessary to the double chorusses, and by the 
boldness of the notes, it is even more legible than the former 
Oratorios of the Series. 


“Israel in Egypt” will be completed in Twelve Monthly 
Numbers, including some of the usually introduced Songs, in 
the form of an Appendix. Sixteen pages for Sixpence, as before. 





Advertisement. 


\ | r. J. A. Novello begs to inform the 
e Clergy and Musical Public that he is about to Publish 
A VOLUME OF CHURCH ANTHEMS, 
Composed by 
Dr. WittiaM Ricuarp BexFieLp. 
*,* This work is now in the engraver’s hands, 
Price One Guinea, bound, with a Portrait of the Composer.— 
Dean-street, Soho, February 28th. 


Mex for Children.—Dr. Mainzer’s 


new ‘ Music Book for the Young,” in richly-illu- 
minated covers, 1s.; and ‘ Fifty Melodies for Children,” in 
similarly elegant covers, 1s., are prepared expressly for the pro- 
motion of Musical Education amongst the Youth of both sexes, 
All the melodies are easy, and suited to young voices, The 
| books are adapted for either schools or private families; and on 
|that account, as well as from their exceedingly beautiful ex- 
| terior, are found unusually acceptable as presents, 
| To be had (with all the Musical Works of Dr. Mainzer) at 
|J. A. Novello’s, 69, Dean-street, Soho, and at Simpkin, 
arshall, & Co.’s, Stationers’-hall-court, London. 











P : 
io Henri Panofka’s Classes for 
* Vocal Music, Reading at Sight, Part and Solo Singing. 
I.—Classes for Children, from eight to twelve years of age. 
|In this class the children will be made acquainted with the 
| first elements—the Alphabet of Music, and will learn to Read 
|and Sing at Sight: it is therefore particularly adapted to those 
| who have not previously received any musical instruction. 
IL—Classes for Young Persons. The principal object of 
these classes is the Formation of the Voice, and the Reading at 
Sight. The pupils will be as well prepared for Solo Singing 
|as for Singing in Parts—each individual being occupied accord- 
ing to his or her own faculties and special musical dispositions, 
This class is peculiarly adapted to those who have previously 
had some musical instruction, either in singing, or playing the 
piano-forte. They learn therein to apply to the voice the 
knowledge acquired at the instrument. Their progress is, con- 
;sequently, very rapid; and, though previously unacquainted 
|with singing, they reach, in a short time, the most difficult 
| division in part-singing, viz., Counterpoint, Imitation, Fugue, 
and Canon. After having mastered musical reading of this 
description, they will find little or no difficulty in reading any 
kind of composition, either of Handel, Haydn, Mozart, or 
Beethoven. 
III.—Classes for the higher branches of Vocal Music, Solo 
and Choral Compositions of the greatest Masters. 


The Terms upon which any of the above Classes for Singing 
may be formed, as well in schools as by a union of private 
families, are the following :— 

Fees for Classes, twice a week, twenty lessons, each lesson 

one hour—Children under twelve years, One Guinea and 
a Half. Persons above twelve years, Two Guineas. 

Fees for'once a week, eleven lessons—Children under twelve 
years, One Guinea, Persons above twelve years, One 
Guinea and a half. 

Twelve persons constitute the minimum of a Class,—The fees 
for classes are paid in advance. 

Private Turrion.—In Italian Singing, after Bordogni’s 
Method ; In the Theory of Music ; In the application of the 
principles of Harmony to the practical performance : Improvisa- 
tion at the Piano, 

Terms :—For One person, per lesson, ros, 6d.; for Two 

persons, per lesson, 15s. ; for Three and above, per lesson, 218. 

For Institutions, Schools, Congregations, also for Families 

residing out of London, special arrangements will be made. 


London: 15, Bentinck-street, Manchester-square. 
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Will be ready in a few days. 


|b seers Chori Anglicanum ; being 

a complete Manual of the Choral Service of the United 
Church of England and Ireland; containing the Order for 
Matins and Even-Song, the Litany, the Order for the Admi- 
nistration of the Holy Communion, and the Occasional Services : 
compiled from authentic sources, by Benjamin S. Joun 
Baptist Joute, Honorary Organist and Choir Master of the 


Holy Trinity, Manchester. 
London: J. Alfred Novello. 
N on nobis Domine, the celebrated Canon 
for 3 voices, composed by Birp, for Alto, Tenor, and 
Bass ; and, on the reverse side, the same adapted for 2 Trebles 
and Bass. 


Now ready, Gratis (or post free for 2 penny stamps), 


ahead Catalogue No. 2, at the Re- 


duced Prices, of Sacrep Music wiry Enctish Worps, 
containing Services according the use of the United Church of 
England and Ireland, Anthems, Hymns, Sacred Songs, Solo 
Hymns; Sacred Duets, Trios, Quartets, and Choruses ; Psalmody, 
and Collections of Sacred Music. 

*,* This will be found to contain a list of Anthems and 
Services by all the principal English Church Composers, The 
majority of them are printed not only in Vocal score with a 
separate Accompaniment for the Organ, but also in separate 
Vocal parts, For the engraving, a large character has been 





On a Card, price 4d., 


used, both for the music and words, to compensate for the im- 
perfect light in many churches and cathedrals, and the utmost 
attention has been made to render the copies as correct as 
possible. 


oe Catalogue No. 1, at the Re- 


duced Prices, of OrcAN Music, containing a very large 
selection of publications for that noble instrument, with and 
without pedals obligato. 
*,* In the press, a Reprint of the Catalogues 3, 4, 5, and 
6, at the Reduced Prices, now nearly ready. 


Nw Music.—Just Published by J. H. 


Webb, Music, Pianoforte, and Royal Seraphine Ware- 
house, 33, Soho-square, Agent for Pape’s Elegant Console, 
Table, and Grand Pianofortes. 

How fine has the day been, Song by Helen M. Webb 
The Evening Hour - lee - J. M. Webb 
Sobraon - Dead March - Ditto 
Sobraon - Battle March - Ditto 
Liberty - - March Ed. Hetz 
The Triumphant Waltz - - - Ditto 
The Swiss Alpine Waltzes - (C. A. Gaspar 
The German Hunting Polka - Ditto 
The Sailor’s Polka - - - - Ditto 
The Banvard Polkas - - Madame Schweiso 
Scotland’s Quadrilles ~ - R. Macpherson 
And a variety of New Music nearly ready. 
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To Choral Societies, &c. 


N™ Music Just Published.—* We 


bless thy cheering influence,” Recit and Air from the 
Sacred Cantata Belshazzar’s Feast, as Sung by Miss Dolby, 
Composed by Grorce Perry.—Price 1s. Also the Oratorios, 
“The Fall of Jerusalem,” and Death of Abel,” by the 
same Composer, published in Parts, each Part price 1s. 6d. 
The Single Pieces may be had separate at 1s. each. The 
Orchestral Parts, M.S., may be had on Sale or Hire. Also 
an Orchestral adaptation of Handel’s Oratorios, ** Saul” and 
“Solomon,” &c. &c., by the above Composer, which Oratorios 
are now ready. This adaptation of Handel is made to corres- 
pond with the publications of Handel’s Works, by Novello, 
Surman, &c., and may be had on application to Mr. G. 
Perry, Jun., 103, High-street, Marylebone. 





At the Reduced Prices. 


| 5 Speeds Mass in C, in Vocal score, 


reduced price, 8s. 6d. (folio) ; eto, 5s. Mendelssohn’s 
Hymn of Praise (Lobgesang), Pianoforte score, reduced to 14s. 
‘© ] waited for the Lord,” Duet from ditto, 1s. 3d. Hummel’s 
Graduale, “ Quod in Orbe,’ * 1s. 6d. Luther’s Hymn, gd. The 
above works were performed by the Sacred Harmonic Society, 


on Friday, the gth of February. 


[i ig Schott & Co., Publishers and 


Importers of Foreign Music and Instruments, Roman 
Strings, &c., 89, St. James’s-street, have just received the 
following Classical Works from Germany. 

AIBLINGER, I. F., Offertoire, Jubilate Deo, for So- 
prano, Alto, Tenor, and Bass. Pianoforte score 
and separate voice parts - - - . - 
Ditto, ditto, ditto, Deus noster Deus, for 
2 Sopranos, 2 Altos, 2 Tenors, and 2 Basses. 
Piano score and separate voice parts - - ~ 
BEETHOVEN, L. Van., Messe solenelle, Op. 123, 
A quatre parties, Solo et Cheer. een de 
de Piano, par Rink ~ - - - 12 6 
BIBLIOTHEQUE DE Mus1Que D’Ecuise, containing the follow-, 
ing Pieces :— 
Ist Book.—HAYDN, Micu2 1, Missa Solemnis in C, 
sub titulo, Jubilai, quatuor vocibus can- 
tanda comitante Clavicembalo. Piano 
score and separate vocal parts - - 
2nd Book.—VALOTTI, F. A., Responsoria in para- 
sceve, ditto, ditto, - - 
3rd Book.—Ditto, Responsoria in Sabbato 
sancto, ditto, ditto, - - 
4th Book.—Ditto, Responsoria in Cena 
Domini, ditto, ditto, - 5 
(Adjecte sunt due Antiphonz, autore Orlando di Lenn ) 
sth Ditto.—No. 1; NEUNER, C., “Ecce quam bonum 
et quam jucundum.”—No.2 3 ETT,Gas- 
Paro, “ Hac dies, quam fecit dominus.” 
No. 3; HAYDN, Micuati, Offer- 
torium, *‘ de omni tempore.” No. 43 
GRAZ, Jos., Motetto, ‘qui timetis 
ronal No. 53 EBERLIN, E., 
ui confidunt in Domino.” - - 
CASCIOLINI, Cravupez, _ a + ated win 
cum Organo - 
DUVAL, E., Stabat mater, a quatser wate, for 2 
Tenors, 2 Basses and Organ - - - - 
EYKEN’S, J. Messe, a trois voix avec mempngenmens 
@ Orgue, No. 1 & 2, each - 
JANSSEN, N. A., Missa, a tribus vocibus (2 Te- 
nors and Bass), cum Organo = 
KALLIWODA, J. M., Messe in A per fiir 4 Solo 
Stimmen und Chor, mit Clavier-auszug, Opus 137 4 
LACHNER, Franz, Messe a deux Voix, égales avec 
accompagnement, d’Orgue, Opus 92 - - 
NEUKOMM, Sicismont, Messe a deux voix, ditto 6 
Dittto, ditto, ditto, a trois ditto 7 
Ditto, ditto, ditto, Pax animz a 4 parties 
de voix d’*hommes, Solo et Cheur avec accom- 
pagnement d’Orgue - 
NICOLAI, Orro, Pater noster, fee 8 ‘Scenes in 
2 Charen, Op. 33 - 
RINK, C. H., Missa, pro Seniie Alto, ‘Tences et 
Basso, cum obligato Organorum comitatu, Opusg5 5 
Ditto, ditto, ditto, solemnis quatuor vocibus 
virilibus decandanta, Organo obligato - 
TOMASCHEK, W. F., Hymni in sacro pro dalenetia 
cantari ‘soliti, quatuor vocum contentu en, 
Baritonis adjuto, Opus 72 - - 
Ditto, ditto, Te Deum Hymnun, divi po Tar 
pleno contentu musico, Opus 79 - - . 
VOGLERI Assatis, Requiem seu missa pro de- 
functis, accomodata clavicembalo a C. H. Rink 10 
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Just Published, price 6d., 
a nara and Responses to the Command- 


ments, set to music in the keys of A, G, and F, by 
T. L. Fowte. 
London Sacred Music Warehouses, 69, Dean-street, Soho, 
and 24, Poultry. 





The Art of Singing. 


M Crivelli begs to acquaint his Friends 

and the Public, that his Work on the Art of Singing, 
adapted with alterations and additions for the Bafs Voice, may 
be had of Mr. Crivelli, at his refidence, No. 71, Upper Norton 
Street, and at all the principal Mufic-fellers. 





Now Publishing, price §s., 


Gongs for Summer Hours. Words by 


Mrs. Hemans, (permission having been kindly granted 
by her Sister.) The Music composed by Richarp HorrFMAN 
Anprews, and dedicated (by especial permission) to Malle. 
Jenny Lind. 

London: J. Willis, New Bond-street. Manchester: R, 
Andrews, 4, Palatine-buildings; where may be had a few 
extra Subscription Copies, ‘ Songs of the Sabbath,” elegantly 
bound and lettered, 7s. 6d. each. 





Just published, Folio-size, at Reduced Prices. 
All arranged for the Organ or Pianoforte SOLO by Vincent 
NovELLo. 


ozart’s First Mass in C. Price 2s. 6d. 


Mozart’s Second Mass in C. Price 3s. 
Mozart’s Twelfth Mass in G. Price 6s. 


The favourite movements will be published singly, at prices 
varying from gd. to 1s. 6d. 
** Several other Masses by Mozart and Haypn will shortly 
be published, as Organ or Pianoforte Solos. 


Novello’s reduction of prices (see reasons). 


\ | ozart’s Masses, in Vocal score, with 

Organ part by V. Novello, the 18 complete in 3 
Volumes, neatly half-bound and lettered ; Folio size £4. 45. ; 
the same in 3 Volumes, Quarto size, £2. 14s. 6d. 

MOZART’S MASS, each Number singly, Folio size. 
i. §8.—ii. 48.— iii. 4s. 6d.—iv. 3s. 6d.—v. 38. 6d.—vi. 4s.— 
vii. 4s.—viil. 38.—ix. 3s.—x. 3. 6d.—xi. 3s. 6d.—xii. gs. 6d. 
—xiii 4s. 6d.—xiv. 4s. 6d.—xv. Requiem, 7s.—xvi. 4s.— 
xvii. 8s.—xviii. 4s. 

MOZART’S MASS, each Number singly, Quarto size. 
i. 38.—ii. 38.—iii. 3s.—iv. 2s. 6d.—v. 2s. 6d.—vi. 2s, 6d.— 
vii. 38.—viii. 1s. 6d.—ix, 2s.—x. 2s. 6d.—xi. 2s.—xii. 6s.— 
xiii. 3s.—xiv. 4s. 6d.—xv. Requiem, 4s. 6d.—xvi. 3s.—xvii. 

. 6d.—xviii. 3s. 

HAYDN’S MASSES, in Vocal score, with Organ part by 
V. Novello, the 16 complete, in 3 Volumes, neatly half-bound 
and lettered; Folio size, £4. 18s.; the same in 3 Volumes, 
Quarto size, £2. 17s. 6d. 

HAYDN’S MASS, each Number singly, Folio size. 
i. 78. 6d.—ii. 7s 6d.—iii. 6s. 6d.—iv. 7s. 6d.—v. 8s.—vi. 7s. 6d. 
—vii. §s.—vili. 3s.—ix. 78.—x. 5s.—xi. 3s.—xii. 75.—xiii. 5s, 
—xiv. 4s. 6d.—xv. 7s.—xvi. 8s. 

HAYDN’S MASS, each Number singly, Quarto size. 
i. 45. 6.—ii. 4s.—ili. 3s. 6d.—iv. 4s.—v. 5s.—vi. 4s. 6d.— 
vii. 38.—vili, 28.—ix. 4s.—x. 3s.—xi. 1. 6d.—xii. 3. 6d.— 
xiii. 38.—xiv. 3s.—xv. 4s.—xvi. 5s. 

BEETHOVEN in C. Folio, 8s. 6d.; the same Quarto, §s. 

BEETHOVEN in D, Folio, 14s. 

HUMMEL in E flat, 8s. HUMMEL in B flat, 7s. 

These Masses are also printed in a variety of other ways. 


London Sacred Music Warehouse, J. Alfred Novello, 69, Dean- 


age Pitch-Pipes, all Notes in the 


Octaves—Diatonic and Chromatic Sets—Sets for the 
Violin, Guitar, and Harp. 

THE AEOLIAN MUTE, (a combination of the “A” 
fEolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 

PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave ; a perfect guide 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 

BLUED-STEEL SOSTENENTE TUNING FORKS, 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Epwarp Greaves, 56, South-street, 
Sheffield. 





Just Published, a new edition of all 


Mts favorite Songs, Duets, & Trios, 


with the original Italian or German words, and an 
English adaptation, by W. H. Bettamy. 

The Pianoforte Accompaniments of this edition are newly 
arranged from the Scores, and the whole adapted to the 
English words by 

SAMUEL S. WESLEY. 

*,.* The words of many of Mozart’s Songs being only suited 
to the stage, an entirely new English version has been made 
for this edition, with the view of rendering these charming 
productions (several of which are but little known) universally 
acceptable. 

First Series (now ready), 
No. 1 Komm lieber may. The Return 

2 Vergiss mein nicht. Forget me not 

3 Laddio. The Farewell 

4 Quando miro quel bel ciglico. Though I watch the light 
5 I moderni Cavalieri. How Cavaliers are changed 

6 Un moto di gicia mi sento. Oh tell me what transport 
7 Porgi amor. Oh believe ’twas less in anger.—Figaro 
8 Voi che sapete. Twilight.—Figaro 

9 Non piu Andrai. So, Sir Page.—Figaro 
10 Dove sono. Happy childhood.—Figaro 
11 Non so piu, cosa son. I don’t know where I am.—Figaro 
12 Crudel perche sinora. Then by the garden bower. 

Duet.—Figaro 
The Second Series will contain 
No. 13, La ci darem la mano; No.4, Vedrai carino; 
No. 15, Batti, batti; No. 16, Il mio tesoro; No. 17, 
Deh vieni alla finestra.—Don Giovanni 
No. 18, Deh prendi; 19, Ah perdona.—La Clemenza di Tito. 
No. 20, Giunse alfin ; 21, Sull’ aria.—Figaro. 
No. 22, O cara immagine; 23, Non paventar; 24, La dove 
prende amor.—Zauber flote. 
(To be continued.) 
London: Chappell, 50, New Bond-street. 





Musical Library of the late Sir Girrin Witson, Knight.— 
Musical Instruments, &c. 


UTTICK & SIMPSON, Auctioneers 


of Music and Literary Property, will sell by Auction, at 
their Great Room, 191, Piccadilly, during the present month, 
a valuable collection of Music, including the Library of the 
late Sir Giffin Wilson, Knight, including choice Works in all 
classes ; valuable collections of Instrumental Music, Full Scores, 
a complete copy of Handel’s Works, &c.; also Violins, Violon- 
cellos, Pianofortes, &c.—Catalogues will be sent on application. 
Consignments of Music or Instruments to be included in this 
Sale should be forwarded at once to Messrs. Puttick & Simpson, 
191, Piccadilly. 








Printed by JosepH ALFRED Nove LtLo, of 69, Dean-street, Soho, 
in the County of Middlesex, Printer, at his Office in Dean’s Yard, 
21, Dean-streei, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poultry, in the City of London. Sold also by Strange, Pater- 
noster-row ; Kent and Richards, Paternoster-row. — Thursday, 





street, Soho, & 24, Poultry. 


March Ist, 1849. 





